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RHODE ISLAND CLAM LAKE 
By George William Whitaker 

GLEANINGS FROM AMERICAN ART CENTERS 

The New York Architectural League has been holding an exhibi- 
tion, which according to report, is the best yet. And that is saying 
much, for these displays of the allied arts have for years been, beyond 
peradventure, the best thing in the New York art season. Among 
other strong attractions this year are E. H. Blashfield's charcoal 
drawings for the ceiling of a music-room for Mr. Lewisohn and a 
photograph of his decoration for the new court-house in Baltimore; 
a decorative panel by F. Luis Mora, son of the sculptor, who exe- 
cuted the decorations on the facade of the Congregational House in 
Boston; the sketch for Robert Reid's ' 'James Otis" decoration in the 
Massachusetts State House; a dining-room panel by Robert V. V. 
Seweir; a composition, "Education," for mural decoration of a deliv- 
ery-room of a public library, by George W. Breck, who until recently 
held the Lazarus scholarship at Rome; and a model of one of the 
premiated competitive designs for the Grant monument in Washing- 
ton, that by Charles A. Lopez and F. G. R. Roth. There are also 
some highly commended designs from the New York department of 
bridges, from which it is evident the new West Boston bridge will not 
be in a class by itself. The Manhattan, Williamsburg, Blackwell's 
Island, and Pelham Bay bridges are all declared to be "great sweeps 
of iron, graceful in shape, and expressive of splendid strength." 
& At Washington the local architectural club has been holding an 
exhibition at the Corcoran, including a large sending from the 
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T-Square Club of Philadel- 
phia. Among the work 
are designs in competition 
for the municipal building 
of Washington, with the 
winning composition by 
Messrs. Cope & Stewardson. 
J> Nearly eighty pictures 
were hung in the Boston 
Art Club for the fifteenth 
annual exhibition of the 
Boston Society of Water- 
Color Painters and showed 
little advancement over the 
last show. Of the seven- 
teen members of the so- 
ciety, but nine contributed. 
Thomas Allen, two pic- 
tures; Charles Copeland, 
five; Edmund H. Garrett, 
five; Sears Gallagher, 
eleven; Hendricks A. Hal- 
lett, twelve; William J. 
Bixbee, eight; Melbourne H 
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FABRIC DESIGN 
By Mile. Plailly 



Hardwick, eleven; Frederick T. Stuart, 
thirteen; Frank Myrick, 
ten. In hardly any instance 
did the work rise above re- 
spectable monotony and a 
view of the pictures gave 
rise to the suspicion that 
men who make a profes- 
sion of working in water- 
colors must have better 
' ' stuff' ' in their studios than 
they showed at the art club. 
One searched in vain for a 
picture showing a flash in 
composition or sentiment of 
that subtle something men 
call inspiration. Mr. Allen, 
who is known as Boston's 
millionaire painter, showed 
a group of vivid cows com- 
ing home from pasture. 
The cows were freshly 
groomed and appeared to 
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EMBROIDERED JAPANESE SCREEN 
At Turin Exposition 



have recently bathed, so bright are their colors. The marine work 
seemed all alike. Perhaps this was because waves bear a general 
resemblance to each other and it is an able artist that can paint waves 
that seem to be in motion. Mr. Garrett showed some well-painted 
English pieces, one of them, entitled "The Old Hoops Inn," being 
one of the best pictures in the exhibition. 

& The tenth annual exhibition of the Cincinnati Museum Association 
will be opened to the public at the Art Museum Building in Eden 
Park on May 23d'. It is believed that this will be one of the most 
successful exhibitions, from an artistic standpoint, that has ever been 
held in the city. It is open to works of American artists not before 
publicly shown in Cincinnati, and executed in any appropriate 
medium. Entries are solicited of oil-paintings, water-color, pastel, 
black-and-white, mural decoration, sculpture, wood-carving, archi- 
tectural design, stained glass, artistic pottery, etc. Entries must be 
made by April 25th, and exhibits must be delivered by May 23d. 
The exhibit closes July 6th. All communications should be addressed 
to J. H. Gest, director. The jury which will pass upon the excel- 
lence of works submitted will be: Frank Duveneck, C. J. Barn- 
horn, John Rettig, V. Nowottny, Mrs. Annie G. Sykes, Miss Kate 
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R. Miller, J. H. Sharp, and C. C. Svendsen. The indications at 
present are that the exhibition will be one of the best yet held. 
& Society has shown remarkable interest in the annual Copley exhi- 
bition of paintings, and has been numerously in attendance. Land- 
scape art occupied a foremost place in this exhibition, and there were 
in this field alone three special groups that demanded instant consider- 
ation — many examples of Turner, Corot, and Claude Monet. There 
were also notable canvases by such painters as Richard Wilson, John 
Constable, Harpignies, Daubigny, John La Farge, Mauve, Cazin, and 
other landscapists of renown. 

J» There is to be an exhibition of work by artists who are natives of 
the state of Rhode Island, or who have been professionally identified 
with art in the state, at the Rhode Island School of Design, May 4-25. 
The paintings must be received by April 27th. Mrs. James E. Sulli- 
van has offered a prize of five hundred dollars for the best painting 
in the exhibition, and will present the successful effort to the school 
of design. The jury for admission of the paintings and for selection of 
the prize-winner will be composed of artists from outside the state. 
Applications for admission must be made in writing before April 15th 




JAPANESE SCREEN 
At Turin Exposition 



70 BRUSH AND PENCIL 

to the secretary of the museum committee, Eliza G. Radeke, School 
of Design, Providence, who will furnish all needed information. 
J> The prizes for the most meritorious works at the annual display of 
the Society of American Artists were awarded recently in New York. 
The Carnegie prize of five hundred dollars, offered for the best oil- 
painting in the exhibition by an American artist, portraits only 
excepted, the picture to be the property of the artist, was awarded to 
Douglas Volk for his picture, "Boy with Arrow." The Webb prize 
of three hundred dollars, for the best landscape or marine painted by 
an American artist, without limit of age, who has not previously 
received the prize, was awarded to Louis Loeb for his picture 




COMPOSITION FOR FRIEZE OF SCHOOLROOM 
By Albert H. Koehbiel 

"Dawn." The Julia A. Shaw memorial prize of three hundred 
dollars, for the most meritorious work of art in the exhibition, pro- 
duced by an American woman, was awarded to Mrs. Leslie Cox for 
her picture, "Olive." 

J» The Inness prize of three hundred dollars in connection with the 
annual exhibition of the Salmagundi Club, New York, has been 
awarded to W. 7 H. Drake. 

«a* The first and second Corcoran prizes at the annual exhibition of 
the Society of Washington artists have been awarded to John W. 
Alexander and Hugh Breckenridge, and the third prize to Miss 
Mathilde Mueden, of Washington. In order that the society may 
not be too much afraid of outsiders as competitors at its exhibitions, 
A. J. Parsons has offered for three successive years a prize of one 
hundred dollars to the best landscape painted by a Washington artist; 
it has been won this year by Lucien Powell with a gorgeous Venetian 
sunset. 

& The jury of award on the McKinley models for the proposed 
monument in Fairmount Park, is a most confidential and secret one. 
At a meeting at the Export Exposition buildings, the jury selected 
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five models to the creators of which five hundred dollars each in prizes 
will be paid. Thirty-eight models which had been submitted in 
accordance with the programme arranged last summer were consid- 
ered secretly. In a report to the executive committee of the Memorial 
Association the following awards were made: Charles Albert Lopez, 
sculptor, and Albert Ross, architect; C. Howard Walker and George 
B. Howe, architects; Augustus Lukeman, sculptor; H. A.' MacNeil, 
sculptor; Lord & Hewlett, architects; H. N. Matzen, sculptor and 
architect; Isidore Konti, sculptor; and Lewis P. Hobart, architect. 
J* The Brooklyn Institute seems to be committed to a liberal policy 
towards American art. The interest upon Mr. Woodward's gift of 
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twenty-five thousand dollars is to be expended upon works by Ameri- 
can artists. Possibly the Brooklyn Museum by this generous gift 
may become a sort of American Luxembourg. It is a source of 
constant humiliation to our artists, and the rapidly increasing number 
of those who are interested in American art, that nowhere in the 
neighborhood of New York is there a public gallery where one may 
take a guest to see a representative collection of ^native art. This is 
no longer a negligible matter, and the artists of the city and their 
supporters should demand some rightful recognition. 
J» For the encouragement of painting among the women of Detroit, 
a new organization has been formed, known as the Detroit Society of 
Women Painters. Organization was begun some time ago, but 
recently about thirty women artists of the city met and formed a 
permanent organization. The officers elected are: President, Mrs. 
Lillian B. Meeser; vice-president, Isabel Lothrop; secretary, Marion L. 
Candler; treasurer, Edith E. Haworth; historian, Alice V. Guysi. As 
an executive board, Harriet Newell Leonard, Alexandrine McEwen, 
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and Jane E. Stanley were elected to serve with the officers of the club. 
The new organization will devote itself to rigorous work. It has 
been formed for the purpose of advancing the various branches of 
art among women, and with this end in view, working classes have 
already been organized. 

J> The Society of Associated Arts recently opened its first annual 
exhibition in the Palmer House, Chicago. The gallery was admira- 
bly adapted for exhibition purposes, and the committee displayed 

considerable skill in hang- 
ing and arranging the va- 
ried collections representing 
arts and crafts. There were 
two hundred and forty-six 
exhibits by nearly as many 
artists listed in the cata- 
logue. No important pic- 
ture or unusual composition 
dominated the sixty-two 
canvases and fifty-eight 
water-colors. The main 
strength of the exhibition 
came out in the department 
of crafts. 

J> At the second annual 
exhibition of the Philadel- 
phia Water-Color Society, 
the contributions filled the 
large gallery of the Academy 
of the Fine Arts in two lines 
very well arranged for en- 
semble effect. The works 
of each artist were as far as 
practicable grouped to- 
gether, and at the same time 
a classification was main- 
tained by which each section 
of the exhibition was given a character of its own; the illustrators 
being assigned space at one end of the room, the landscapists occupy- 
ing a locality by themselves, the architectural compositions and the 
flower subjects each being in separate compartments. The collection 
was not larger but far more interesting than that of last year, and the 
catalogue contained the names of a much larger number of distin- 
guished painters. Among these were: J. Ross Turner; Henry B. Snell; 
who was given the position of honor; C. E. Dana; Charles Morris 
Young; F. Hopkinson-Smith; Miss Margaret Redmond; Hugh H. 
Breckinridge, who was assigned a distinguished position for an admi- 
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rable Fritz Thaulan landscape; Mrs. Sarah C. Sears, who sent instead 
of expected examples of portraiture, a collection of blazing flower 
studies painted in the highest possible key; Colin C. Cooper, who 
exhibited a remarkable collection of local architectural studies; Mrs. 
E. Lampert Cooper; Mrs. Susan L. Bradley; Charles Walter Dawson, 
who had a group of charm- 
ing garden studies; Louis 
Stowell; and Genjiro Yeto, 
who contributes a dozen 
flower studies and several 
landscapes and figure stud- 
ies; Miss Margaret Lip- 
pincott; Miss Blanche Dil- 
laye; Mrs. Eleanore 
Plaisted Abbott; Miss Ellen 
Wetherald Ahrens; Miss 
Amy Otis; and John J. Dull. 
& Henry Farrer, artist, 
died recently at his home, 
205 Sunnyside Avenue, 
Brooklyn, in his sixtieth 
year. He was one of the 
best known water-color 
painters in America, and 
was born in London, on 
March 23, 1843. He came 
to this country in 1861. 
For many years Mr. Farrar 
was secretary of the Amer- 
ican Water-Color Society, 
and was a constant and 
prolific contributor to its 
exhibitions. He also 
painted in oils and won de- 
served reputation as an 
etcher, but his best work 
was in the lighter medium. 
& The Art Workers' Club for Women, originally founded for the 
purpose of helping and defending women models, has grown encour- 
agingly in the five years of its existence, and now comprises several 
departments. It will in the future extend its good offices to women 
art students. The Art Workers' Club will furnish all possible infor- 
mation to art students, free of charge. The club will also undertake 
to supply any kind of art worker. If a decorator, a burnt-wood or a 
brass artist is wanted, she will be chosen from the lists kept at the 
club-rooms at 11 East Forty-ninth Street, New York. 
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